GALLERIA
GIAMPAOLO
ABBONDIO

Olu Oguibe

Artist's Dossier

Galleria Giampaolo Abbondio

(+39) 02 00680350 | info@giampaoloabbondio.com

www.giampaoloabbondio.com | www.artsy.net/giampaoloabbondio



GALLERIA
GIAMPAOLO
ABBONDIO

Olu Oguibe

Olu Oguibe ¢ uno scrittore e artista multimediale il cui lavoro si ritrova spesso a cavallo fra il
formalismo minimalista e I'impegno sociale. Sue opere sono state ampiamente esposte in gallerie
e musei, cosi come in biennali e triennali. Ha inoltre realizzato diversi interventi di arte pubblica
in molti paesi: fra i pit importanti si distingue il Monumento agli Stranieri e ai Rifugiati, una scultura
pubblica eretta a Kassel in Germania nel 2017, e che ha ricevuto il premio Arnold Bode Preis in
occasione di documenta 14.

Nel corso della sua carriera Olu Oguibe ha collaborato con personalita autorevoli della cultura come
Salah Hassan, con il quale ha curato nel 2001 la mostra Authentic/Ex-centric alla Fondazione Levi
nellambito della 49° Biennale di Venezia, Bonaventure Soh Bejeng Ndikung, tra i curatori di
documenta 14, e Okwui Enwezor, dalla cui sinergia con Oguibe e Hassan nacque nel ‘94 la rivista
NKA: Journal of Contemporary African Art, oltre a diversi interventi curatoriali e pubblicazioni
significative.

Olu Oguibe ¢ stato Docente di Pittura alla University of Connecticut fino al 2017, quando si & dimesso
per dedicarsi a tempo pieno alla pratica artistica.

Olu Oguibe is a writer and multimedia artist whose work often straddles the line between minimalist
formalism and social engagement. His works have been widely exhibited in galleries and museums,
as well as in biennials and triennials. He has also realised various public art interventions in many
countries: among the most prominent is the Monument to Foreigners and Refugees, a public
sculpture erected in Kassel, Germany in 2017, and which received the Arnold Bode Preis award
atdocumenta 14.

In the course of his career, Olu Oguibe has collaborated with influential cultural figures such as
Salah Hassan, with whom he curated the 2001 exhibition Authentic/Ex-centric at the Fondazione
Levi as part of the 49th Venice Biennale, Bonaventure Soh Bejeng Ndikung, one of the curators of
documenta 14, and Okwui Enwezor, whose synergy with Oguibe and Hassan led to the creation
in 1994 of the magazine NKA: Journal of Contemporary African Art, as well as various curatorial
interventions and significant publications.

Olu Oguibe was Professor of Painting at the University of Connecticut until 2017, when he resigned
to devote himself full-time to art practice.

Education:
PhD, Art History, University of London, 1992
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Selected Honors, awards and Fellowships:

2017 Arnold Bode Prize for documenta 14

2013 Fulbright Award to Jawaharlal Nehru University, New Delhi, India (Declined)
2013 Governor's Award for Excellence and Lifetime Achievement, State of Connecticut
2006 Senior Fellowship, Smithsonian Institution, Washington, DC

2001, 2002 Senior Fellowship, Vera List Center for Art and Politics, The New School
1998 Resident Fellowship, Rockefeller Foundation Bellagio Center, Bellagio, ltaly

Selected Exhibitions:

20272 Do Animals Go To Heaven?, Chiesa del Purgatorio, Matera, ltaly, curated by the Collezione
Agovino
2020 Project on sex work for sonsbeek20-24, Arnhem, Netherlands
CUBA PROJECT, Galleria Giampaolo Abbondio, Milan, Italy
2019 Rios Intermitentes, Matanzas, Cuba
2018 RuhrTriennale, North Rhine-Westphalia, Germany
2017 documenta 14, Athens, Greece and Kassel, Germany
2016 11th Shanghai Biennial, Shanghai, China
2014 Real Art Ways, Hartford, Connecticut
2013 FiveMyles Gallery, Brooklyn, New York
2011 Rupert Ravens Contemporary, Newark
2010 Real Artways, Hartford, Connecticut
2009 International Women Artists’ Biennale, Incheon, South
Korea (Guest Artist)
2007 52nd Venice Biennale, Africa Pavilion
Stenersen Museum, Oslo, Norway
Jack Shainman Gallery, New York
2006 Trienal de Luanda, Luanda, Angola
Center for Book Arts, New York
2005 Anyang Public Art Project, Anyang, Korea
Object Not Found, Monterrey, Mexico
[l World Ceramics Biennial Workshop, Yeoju, Korea
2004 Busan International Biennial of Contemporary Art, Korea
Tri Postal, Lille, France
New Museum, New York
Jamaica Centerfor Arts and Learning, Bronx, New York
2003 Whitney Museum of American Art, New York
2nd Biennial of Ceramics in Contemporary Art, Liguria,ltaly
Migros Museum, Zurich, Switzerland
BPS 22, Chaleroi, Belgium
Casino Luxembourg, Luxembourg
Washington Square Gallery, San Francisco
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20072 Aldrich Museum, Ridgefield, Connecticut
Lazzaretto Sant'Elia, Cagliari, ltaly
Henie Onstad Kunstsenter, Oslo, Norway
M?21, Langenlois, Austria
En Ruta, Loiza, Puerto Rico
Tramway Gallery, Glasgow
2001 Irish Museum of Modern Art, Dublin
Charlottenborg Museum, Copenhagen
Apex Art, New York
2000 1st Echigo-Tsumari Public Art Triennial, Tokamachi, Japan
7/th Havana Bienal, Havana, Cuba
PS1, New York, 2000
Vancouver Art Gallery, Vancouver, Canada
Castello di Rivoli, Turino, ltaly
Koldo Mitxelena, San Sebastian, Basque Country
Bonnefantenmuseum, Maastricht, Netherlands
Gorney Bravin + Lee, New York
1999 Palazzo della Triennale, Milan, ltaly
BildMuseet, Umea, Sweden
World Health Organisation Headquarters, Geneva
United Nations Headquarters, New York
1998 SESC Pompeia, Sao Paulo, Brazil
University Galleries, FAU, Boca Raton, Florida
1997 2ndJohannesburg Biennale
National Museum of African Art, Smithsonian Institution, Washington D.C
The Bronx Museum, New York
Tampa Museum of Art, Tampa, Florida
Schlossmuseum, Linz, Austria
Contemporary Art Museum, University of South Florida, Tampa, Florida
1996 Kunstforeningen, Copenhagen
Uppsala Konstmuseum, Uppsala, Sweden
Malmo Kunsthalle, Sweden
Setagaya Art Museum. Tokyo, Japan
Institute of Contemporary Arts, Johannesburg, South Africa
University Galleries, Gainesville, Florida

1995 Whitechapel Art Gallery, London

1986 - 1994 Solo and Group Exhibitions and Projects in Africa and Europe
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While Olu Oguibe’s project in Athens, The Biafra Time Capsule (2017), deals with an archive of the
human tragedy of the Biafra War (1967—70), his work in Kassel refers to a critical humanitarianism
toward victims of war in general. Reaffirming the timeless, universal principles of care for all under
persecution and for all that have had to seek refuge, his project takes the monumental form of an
obelisk placed on Konigsplatz with an inscribed text in four languages. Das Fremdlinge und Fliichtlinge
Monument (2017) takes its cue from Oguibe’s experiences as a child who survived the Biafra War,

which claimed the lives of some two million civilians in just thirty months.

Konigsplatz—constructed in 1767 and named after Landgrave Friedrich von Hessen-Kassel (1676—
1751), also the King of Sweden—is often a site of assembly, festivities, and political demonstrations;
for example, the protest in 2015 about the living conditions of refugees. It is also where Goethe was
famously refused a hotel room when he arrived there one night because he first spoke French to
the innkeeper. Oguibe’s obelisk on this site is a repudiation of the anti-immigrant bigotry that
certain world leaders and their followers have been fanning around the world lately, and an
acknowledgment of the life-saving hospitality and refuge which others have offered to counter this
bigotry. The work evokes and materializes the current crisis of humanity and is a call for action.

documenta14.de on documents 14, Kassel, 8th April - 17th September 2017
Photo-credits: Michael Nast
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The mirror is a window.
It offers a glimpse

Of where we are from
But cannot return.

We are all travelers

On this endless road
Condemned to roam
Without repose.

Olu Oguibe’s poem “Conversation,” excerpted above, engages an imaginary individual on the meaning
of personhood, nation, wanderlust, and eternal damnation. Over a multidimensional art career that
spans nearly three decades, Oguibe, born in Nigeria in 1964, intersects the personal with the collective
in his writings and paintings; he creates poignant narratives of which the human condition is the central
leitmotif. He acts as a seer, a troubled recluse, or a confident bohemian at home in a perilous world.

One of Oguibe’s earliest pieces, the watercolor The Present Is a Dangerous Place to Live (1987), presents
two individuals deeply engaged in discussion and standing before a deep void. The metaphor is not lost.
The work is as relevant today as it was in the 1980s when it was painted, and it mirrors a recurring theme
in Oguibe’s practice—its renewed mandate appears in the artist’s recent and ongoing work. Figures lie
in repose, weathered by the precarity of their last moments as objects with active social lives, and by what
they now represent: corpses. It is a sobering reflection of the unceasing cycle of violence fueled by
economic special interests and political schizophrenia that attends our current reality. Body bags,
body counts, and military parades in the spirit of nationalism or in pursuit of dogma have become

a permanent feature in an abrasive news cycle.

Though the Igbo system of thought and existential principles play a critical role in Oguibe’s creative
endeavors, dictating his approach to conceptualism, abstraction, and the form of the art object, the vital
force of his art is his experience as a child in Biafra during the Nigerian Civil War in the late 1960s. This
monumental human tragedy has shaped his social self. We see Biafra today as refugees cross into Europe
from the many trouble spots in the Middle East and Africa. We see the pains of Biafra as humanity drowns
in huge numbers in the high seas approaching the Strait of Gibraltar. In their cold repose, the figures no
longer roam. They are monuments of our time; asking us to chew on our Anthropocene, and to contemplate

the many disastrous events in history with enduring consequences. The past is the mirror of the present.
—Ugochukwu-Smooth Nzewi

documenta14.de on documents 14, Kassel, 8th April - 17th September 2017

Galleria Giampaolo Abbondio | Piazza G. Garibaldi 7,06059 Todi (PG) | sede legale: via Flli Bronzetti 8, 20129 Milano
+390200680350 | info@giampaocloabbondio.com | www.giampaoloabbondio.com | www.artsy.net/giampaoloabbondio



GALLERIA
GIAMPAOLO
ABBONDIO

Olu Oguibe, Das Fremdlinge und Fliichtlinge Monument (Monument for Strangers and Refugees),
2017, concrete, Konigsplatz, documenta 14, photo: Michael Nast

Galleria Giampaolo Abbondio | Piazza G. Garibaldi 7, 06059 Todi (PG) | sede legale: via Flli Bronzetti 8, 20129 Milano
+390200680350 | info@giampaoloabbondio.com | www.giampaoloabbondio.com | www.artsy.net/giampaoloabbondio



GALLERIA
GIAMPAOLO
ABBONDIO

|
L
H
™
]

==

===

~— || =T

Olu Oguibe, Das Fremdlinge und Fliichtlinge Monument (Monument for Strangers and Refugees),
2017, concrete, Konigsplatz, documenta 14
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Sonsbeek | SEX WORK IS HONEST WORK

Sonsbeek 20 - 24
Arnhem, Netherlands
From Znd July to 29th August 2021

This public installation and series of gatherings call attention to the need to recognise sex work
as labour, and to protect sex workers’ rights to work safely. The work highlights the right to earn
a living without the historical and perennial challenges that have demonised and subjected
sex workers to a precarious existence at the margins of society. Olu Oguibe aims to open up the
conversation with Arnhem residents and the wider Dutch public around sex work as everyday

work, especially in light of the ongoing global pandemic.

Sex Work |s Honest Work is animated by the death of a young woman named Nokuphila Kumalo
who was kicked and stomped to death on a Cape Town street by a man later identified as
renowned South African artist Zwelethu Mthethwa. Kumalo was only twenty-three-years old. She
also happened to be a sex worker and her murderer is believed to have been a client. The first
iteration of the work, an outdoor live installation called Pink and White Flowers in Potchefstroom,
South Africa in 2018 consisted of 4,500 live flowering plants to commemorate Kumalo and, by
extension, bring up pertinent subjects around sex work, sex workers' rights, and sex- and gender-

related violence.

Oguibe’s project for sonsbeek departs from this work and unpacks various notions that emerge
in the public debate around sex work in Europe and the Netherlands specifically. Sex Work Is
Honest Work explores the confluence of morality, legality and capital around sex work looking into
the historical denial of this form of labour as work and examining its complexities as migrant or
indentured labour. In addition to the prevalence of continued violence towards sex workers, the
work is an intervention in public space that confronts patriarchal biases. It ultimately foregrounds

the agency of sex workers to emphasise people’s freedom to work in any domain.

More info at: https.//www.sonsbeek20-24.orq/en/artist-list/olu-oquibe/
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sex work is honest work

Olu Oguibe

SEXWORK IS HONESTWORK, 2021

Installation view at miart 2021

Courtesy the artist and Galleria Giampaolo Abbondio
Photo-credits: Antonio Maniscalco
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CUBA PROJECT

Galleria Giampaolo Abbondio, Milan

Opening Tuesday 8th October 2020
From 9th October 2019 to 15th January 2021

“"Olu Oguibe’s recent work in Cuba exemplifies his approach and respect for people. He worked
with simple materials, scrap products of a labor-intensive manufacturing process, and re-
configured them in a way that brought to mind the meaning and rough beauty underlying
the process of making, and the hands and souls involved in it. A respect for working people, for
labor, for process, all come through, along with the nearly alchemical ability to transform quotidian
materials into objects suffused with meanings.”

- Will Wilkins

The 25 pieces in this body of work are the result of a few weeks spent at UEB “Noel Ferndndez”
Conformat steel factory in Matanzas, Cuba in February 2019.

| first visited the factory in December 2018 in the company of Cuban artist Maria Magdalena
Campos-Pons, and decided to return soon after and work with the scrap metal from the factory
floor which is usually discarded or sent for recycling. Steel is a medium that | have not used
much in the past, and working at the factory offered an opportunity to explore the material
without the encumbrances of fabrication. | did not intend to “construct” objects, but rather, to
follow the material as found, and whatever it suggested, which in my thinking, is a very liberating way
to work.

Over a period of nine days or so my translator Mr. Matos and | scoured the factory grounds for
scrap metal which we then assembled in a large storage wing of the facility. Beside form which was
my primary focus, | was interested also in the broad spectrum of color possibilities in industrial
steel that do not require additional intervention. Even the range of rust is fascinating, and certainly
suggests that the monochrome tendency of much minimalist sculpture is perhaps mannerist and
unnecessary.

This body of work is significant in many ways. While it does not represent an entirely new direction
in my practice, this is, nonetheless, the first time that |'ve put together such a large body of sculptures
or sculptural installations in a single project, and as already noted, it's certainly my most
significant venture into steel as a material.

The work may be viewed in any number of different ways; as minimalist sculpture, as creative
recuperation of “poor” materials, or as an exercise in the archaeology of labor. It all still revolves
around the potent resonance of form, but the objects will always record a unique period in the
history of industrial labor in late revolutionary Cuba.

Olu Oguibe
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Olu Oguibe

CUBA PROJECT, 2019

Installation view at Galleria Giampaolo Abbondio - SPAZIO?22
Courtesy the artist and Galleria Giampaolo Abbondio
Photo-credits: Antonio Maniscalco
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Olu Oguibe

CUBA PROJECT, 2019

Installation view at Galleria Giampaolo Abbondio - SPAZIO 22
Courtesy the artist and Galleria Giampaolo Abbondio
Photo-credits: Antonio Maniscalco
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Olu Oguibe

CUBA PROJECT, 2019

Installation view at Galleria Giampaolo Abbondio - SPAZIO?22
Courtesy the artist and Galleria Giampaolo Abbondio
Photo-credits: Antonio Maniscalco
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Olu Oguibe

CUBA PROJECT, 2019

Installation view at Galleria Giampaolo Abbondio - SPAZIO?22
Courtesy the artist and Galleria Giampaolo Abbondio
Photo-credits: Antonio Maniscalco
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Olu Oguibe

CUBA PROJECT, 2019

Installation view at Galleria Giampaolo Abbondio - SPAZIO?2?2
Courtesy the artist and Galleria Giampaolo Abbondio
Photo-credits: Antonio Maniscalco
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Olu Oguibe

CUBA PROJECT, 2019

Installation view at Galleria Giampaolo Abbondio - SPAZIO?22
Courtesy the artist and Galleria Giampaolo Abbondio
Photo-credits: Antonio Maniscalco
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Olu Oguibe

CUBA PROJECT, 2019

Installation view at Galleria Giampaolo Abbondio - SPAZIO?22
Courtesy the artist and Galleria Giampaolo Abbondio
Photo-credits: Antonio Maniscalco
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Critics and Reviews
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Wmtertl'wr ) Olu Oguibe, Composition with Blue, Red and Yellow, 2019, mixed media, dimensions
Yekaterinburg, Russia variable.

Zurich
Olu Oguibe
GALLERIA GIAMPAOLO ABBONDIO

The works in Olu Oguibe’s “Cuba Project,” 2019, which developed out
of a visit to a steelworks in Matanzas, Cuba, in February 2019, were
made mainly out of discarded metal elements left over from the factory’s
manufacturing process. In this exhibition, the artist presented them as
he found them, without any modifications, albeit in carefully calculated
groupings that suggested he has a scholar’s taxonomic instincts. It was
not by chance that his introduction to the show was a display case,
Untitled (all works 2019), filled with small rusty objects, salvage on a
miniature scale, which he also preserved as painted images in watercolor

on paper.

ARTFORUM, February 2020
Review by Giorgio Verzotti
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ARTFORUM Q

For the most part, however, Oguibe lent the objects he had collected new

life through the multiplication of identical elements, often in site-specific
installations where the exhibition context contributed to their
formulation. Form in Arrangement of Twelve, for example, consisted of
twelve rusty basins, perhaps parts of gas tanks, each resting on a
cylindrical metal base. Composition with Steel Discs covered the floor
with more than forty disks, arranged in no apparent order, while in
Form with Steel and Wood, a series of steel rings placed upright on the
floor, some painted white, others brown with rust, were supported by a
wooden beam to form a ramshackle, stretched-out cylinder. Other
smaller rings made up Composition with 24 Steel Rings, in this case

hung one next to another on the wall, in an orderly and elegant grid.

While Oguibe’s materials brought to mind Arte Povera installations, the
serial organization of the works recalled Minimalism. The artist’s
statement was revealing: “Beside form which was my primary focus, |
was interested also in the broad spectrum of color possibilities in
industrial steel that do not require additional intervention. Even the
range of rust is fascinating, and certainly suggests that the monochrome
tendency of much minimalist sculpture is perhaps mannerist and
unnecessary.” In fact, what interests the artist when he rummages
through piles of discarded metal forms is the morphology of the found
material, and above all “the potent resonance of form.” He finds the
essence or potential of this resonance when he observes what passes
through his hands, even by chance, and it is strongest when such found

objects are installed as artworks in an exhibition.

“Cuba Project” also included more self-contained works that have a
powerful iconicity. Altar (for Olabisi Silva) consisted of a skeletal steel
cylindrical structure that served as the pedestal for a basin of the same
material; the rust that pervaded the entire structure allowed the viewer
to think of it as an archaic tribal object connected to some long-
forgotten ritual. Forms with Blue Tower evoked an urban landscape,
juxtaposing two low, misshapen objects with what seemed to be an old
blue furnace with several large holes in it. Composition with Blue, Red
and Yellow was a grouping of four elements on a shelf; two containers
with residual traces of yellow and red paint were positioned in front of a
blue vertical metal sheet pocked with holes and abrasions. In keeping
with the modernist-style title of the work, the assembled objects

assumed the immobile composure of a Giorgio Morandi still life.
Translation from ltalian by Marguerite Shore.

— Giorgio Verzorti

ARTFORUM, February 2020
Review by Giorgio Verzotti
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Ol Dpuibe, Cas Fremollings and Fiio biiops
Mesomacd 2017, Bator, 3% 2= 16 3m

Gastfreundschaft schliefen gegenseitige
Arerkenmung ein. An der Stelle kommt
Dankbarkeir ins Speel. Und Jesus war so-
gar dankbar fir Dinge, die niche bie ihn
petan wupden.

Dazs du wen den Fremden spricket, signai-
Sk, dass O die Aussage nicht auf dis Alkti-
alitat beschiinken méchtest, sordern weiter
faset. Offerbar geht esdirum Hurmanitst.
Ja, damnit sprichst du den zentoalen
Punlkt der Arbeit an. Heore wnied das
Flichrlingsthemns: problemanisiert. Dha-
bei st o5 kein Problem, vielmehr eine
Gepebenheit des Lebens. Es zab immer
Menschen, die einen Cat veclasien haben
und anderwo Fuffuche finden. Hunder-
te, Tausende, wenn nche sogar Millionen
veilicBen Eucops, wm ihe Glick in Mowd-,
Sud- und Mittelarnenks zu wesuchen,
und rarar micht nur wihrend des laufen-
den lahrhundsrts, The Filgervater brs-
chen nach Mosdamenka auf sucheendon
Zuftuchi. Andere hofften aof Duflecht m
Ewropa. higendwann in seinem Leben st
jeder von uns ein potenzieller Flichtling,

453

ERENEaRF

granmaEmz

der Schutz sucht, cder ein Beisender, dar
eine Untedennif benE.I:i!,t_Er it Ansdmick
unserer Menschlichbeir, einem in Blos
Geratenen beizustehen, Alles in allem sine
Eigenschatt von vielen, die uns als Men-
schen auszeschner und wns m Menschen
machr. Die Poliik ist etwas vollkommen

Itz rview Dl Sguibe
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Andres und irrelevant, wenn es anf die
Serge fir einen Menschen ankommi.
Wear jemandem beisteht, denkr in dem
Augenblick nicht Gber Politik nach, D
spurst eimfach, dass du =5 tun mausst, Ecst
damach befasst du dich moglicherseise
it Polivik. Wenn poand diz seine T
offnet, begt es an dig dabir dankbar zo
seim, und deggenige, der die Ganfreund

schaft gewihrt, muss akzeptieren, dass e1
emn Risiko eingeht, wenn er einen Frem-
den beherberpt, Es st cin Naturpesetz,
aber auch eim Risiko, Letztendlich haben
alle, sonwohl der Frennde als auch der Gast-
geber, iheen Anteil oo leisten. [he ldee
i dem Obelsken beziehe sich wenige:
auf dic akivellen Probleme als suf cowas

Crunds#eliches, Thoagens ist Gasfrownd
lichke=it ebarax Fundamentales in der Ge-

schichte vom Kassel, Im _lahn- 1655, noch
var den ersten Exlassen in Frankreich, die
durauf zielien, dse Hugenotten mu verban-
nem, ordnete Kagl von Hessen an, dass dee
Hessen fiir alle Hugenotten, die Zoflucht

T T T

beauchen, ibe Haus Gifnen sollren. Eine
seiner proben historichen Leistungen
bestand davin, dass er als eimer der ers-
tem deutschen Fursten protestantische
Glaubensfhichtling: aus dem Komigreich
Frankwewch mor Ansiedlung einfud. [m
Laufe der Zew gewihere die Stady auch
anderen Cormmunitees Zuflucht, [Heser
Worenszig it wie dag durch die Adern
der Sead fliefende Blut, Gascfreundlich-
keit ist ein Vermachtnis, das es verdent,
ancrkannt und veiergefiht zu werden
und stwsy, wollio man dankbar sein sollte,

Iet Sastfreundlichkeit angesichis der re-
aktiordren Farderung nach sogenanrker
Grenzsicherurg sbwas Mopisches?
Mein, denn als Menschen haben wie
keine ander Wahl. Gastfreandlichkeit
oder Koexistenz st keine ||rn|1-is-ri'h- Vi-
stom, Ob wir es wollen oder nicht, uns
Menachen bleibt gar nichts andeces
b, Denn der Mensch hise nichr auf,
umzusicdeln. Irgendwann wenden auch
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die Europier sich wieder anderswa an-
siedeln, Als Menschen befinden wir uns
in davernder Bewegung, Alles Verharren
an ginem O i1 vorliuhg, Sobald du dic
Stadt wechselst, stehst duw, egal wo, vor
dem Problem, dass du irgendwo ober
nachren musst Thu musst kein Flichrling
seitn, wrm damic koafvonrie 2o sein, Es
reicht schon, wenn du auf Reisen bist,
Und wenn do dich auf einer Wanderung
verliufst und auBerstande bist, den Weg
mu finden, bist duw auf Hilfe, Betstand und
das Eingreifen anderer, eben daranfange-
wiesen, dass man nach dir suche, dech hin-
det und remtet. An der Stelle mochre ich
nichs auf Europas und die kompliziene
Geeschichee in anderem Teilen der “Welt
cingehen, die dic akmellen Probleme der
Fliichtlinge mitverursacht haben. Fum
Flachtling zu werden, ist nichts AuEerge-
withnaliches im buchstiblichen Sinne. Es
becrifit nichr nur postkoloniale Bevlke-
rungen, und es i1 auch keine Besonder
heir der Europier, sondern ein mensch-
licher Impesativ. Lige di= Sorge um
den anderen nicht in der menschlichen
Vezantwortung, dann hie Jesus niche
sehaen var 2000 Jabren cin Worn daciber
verloren. Der Tiel der documenia Von
Athen lecmens™ list sich auch dasaul be-
Ziehem, dass vor meehreren tausend Jahren
im Avhen das Gesetz zur Gastfreundschaft
gepenithber Fremden kodibziert worde.

Der Titel der decumenta
Mon Athen lernen” lasst
sich auch darauf beziehen,
dass vor mehreren tau-
send Jahren in Athen das
Geasetz zur Gastfreund-
schaft gegentber Fremden
kodifiziert wurde.

Danach bist du verpfichret, deine Tiir fiir
Zufluchisuchende zu offnen. Diese star
ke Lehre ermvedlr uns Athen. Nichr aur die
docurmenta, auch Kinstler aus aller Welt
sind derzeit Giste in Athen. Die uns so
am Herzen lisgends Ides der Demakratie
sowie die Erhebung der Gastfreundlich
keit rum Gesetr verdanken wir Athen.
Was komnen wir Besseres lernen als das.

Widersprechen die Grenzen, rach daran
man jetzt wisdar ruft, dem Gesstz der Matur?

Interviaw Olu Gguibe

Mein, Grenzen sind aehre menschlich,
denn der Mensch ist ein selbsoschiin-
zendes, auch dngstliches und besorgres
Wesen, und das ist ver dem Hintergrund
des Risikos verstindlich, das Gastfrewnd-
lichkest in sich birgt. Jeder versucht mat
Grenzen o schiren, was er har Das
gehim 2o unserer tierischen Seire, Tief
in uns sind wir nach wie vor Tiere, und
diese teilen das Fressen nichr mireinan-
der. Aber ale Menschen arbeiten wir an
uns, um #ine anders Ebene 2u erreichen.
Wenn Menschen Grenzen baven, izt dies
ein terischer Reflex. Diesen habes wir
aus Angst vor dem Verluer des Unsrigen
nichr dberwonden. Es verhiln sich aber
an: Entweder du hilfsr dem Anderen, oder
cin anderer tue & fir dich, Envweder du
nimmst Fremde awf, oder disse finden
zinen Weg, in deinen Baom zu dringen.
Folglech ist es besser, den guren Geist aus
der Erkennenis heraos walten zu lassen,
das jeder Zufluchr brauchr, Keiner wird
mit dem Wunsch geboren, seiner Heimar,
seinem Zuhavse und seiner Kulour den
Riicken e kehren, um sich eine neve
Existenz i einem anderen Land aufou.
bauen. Miemand machre freiwillig in
2ifg SMuallen gerilen, Wi er ¥or enem
Erieg, vor Konflikien oder Verfolgung
fliehen muss. Das st ein schweres Schick
sal, dass Menschen auf sich annehmen.

Ee echeint, ale hitten wir vergesean, dase
wir Momaden waren, cie sich gt ihrer
Zesehattighelt mehr bber das Haben als
Ubar das Sain dafiniaran.

Ja, das ist wakhr Aber auch als Noma-
den waren wir territerial. Von einer Zeit
wu triumen, in der die Menschen alles
miteinander peilen, i schon eher eine
Lliopre.

Deine Lbarlegungen berahen wehl auf
sigenan Erf.ﬂhlungan

Ja, als Kind erlebte ich den bitteren
Biafra-Krizg in den spaten &lern, in dem
Hunderte, Tausends, womapglich Millie-
nen ven Menschen vertrieben wurden.
[rieser Awang zur Fluche, Auch meine
Familie war gezwungen, mehsmals ume
zusicdeln, und darauf angewicsen, dass
Fremde das Wenips, das sie basafen, mut
uns teilten, selbst in schwiengen Aeren.
[viese Erfahrung sicet tiel in meinem Ge-
dachimis. Seit jeher reagiere ich sensibel
auf diese Frage der Gastfrewndlichken
Schower 2u sagen, ob dies auch ohne diese
Erfahrung der Fall wire,
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FRIEZE

The Curious Case of 0lu Oguibe’s Monument for
Strangers and Refugees

Fram its secret remowal to its celebrated resumection, Bonaventure Soh Bejeng Mdikung explores
the lives and afterlives of the Kassel statue contraversy

BY BONAMEMTURE SO8 SEJENG NDOINUNG 1IN B REVIEWS, THEMATIC ESSAVE | 23 MAR 11

Exposing the Question the Answer Hides

It was whar we call, In German, a ‘Machn und Mebel Alkibon®. The concepr, which cranslates lirerally as a ‘night and fog sction’,
signifies a secretly planned act that is quackly cammied out at night without prior warning, In Kassel, on 3 Ociober 2018,
German rewnification day, gevernment contractoms arrived like the proverhial thisves in the night to dismantle and mmows &
meonument azd art wark that had been commissioned by documenta 14 from the amist Olu Oguibe. The soulprure carties the
enigmatic title Mas Fremdling= and Fichelings Monament (Monument for Strangers and Refugees, 2007) and bears - in
Germamy's bour predlomminamt langaage s Tarkish, Arabic, English and German - the hiblical werse {(Matthew 25:35): T mas a
stramper and you took me in' Hardly has an art piece in recent history solicited so mach controwersy, leaving no one
lakewarm. Oguibe's wark will accopy artists and echolars for several generations to come and [ hope one day to afford myself
meare time and space than fiere can grant wo wrbie abous ic

When, in 2014, Adam Szymezyk invited me to join his documenta 14 team a5 curator-at-large, 1 knew immedistely that one
of the anmiss 1 woeald fnvice mﬂvgu:he = an artist, sehalar, ceraor asd poet | had Inows from afas and wisose semimal woeks
in all these domains had greatly gnided me towards becoming a corator
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The invitation 1o Oguibe bead to two pieces that can only be described a5 mosumental and timely: the Fiafra Timre Capsale
{3017}, prevented s che EMST National Mussum of Conemporary An i fhns 1o commsmorate the Biafean War (1967-
Y, and the Monumenr far Srengers aed Refingees, which manifested mself majestically as an cbhelisk on Kassel's
Fimigsplutz, The works were conceived during what was derogatorily referred o by many as ‘the refoges crisis’ im of 2014715
- cattscal pariod in German histery in pardcalar and Barcopeas hiswey @ ginemml, when hendreds of thowsands of hemans
fled wars, poverty and other atrocities daring to cross the Mediterranean Sea and walk throagh Southeastern Enrope

tiz coundries like Germuny, Whils scme mefugess wem warmly welcomed initislly, the tide soon changed and migrants faced
hostilities as mational berders were shut and Burope became a fortress again. Whes German chancellor Angela Merkel
famously said ‘wir schaffen das’ (we can manage this} in 2015, a5 way of motivating her citizens to stay strong during this

husnaniterian crisls, vialenos againss migranss in e countey skyrockered - net omly a1 the fringes of extreme right-wing
parties, bat also institutioaally, It was iz such friable times thar Ogwibe prodoced his obelisk.

The gold-plased inscription - Twas a stranger and you ok me i’ - can be undaritood from mualtphe perspactive.
Poremostly, as an expression of gratitude for hospitality and care, in instances where that was the case. But the use of 2
biblical phrase in this context comld also be senn az an affront by thoss who never wanted to be hospitable in the fiest place
and expressed hostiliny instead. [t cowld also be perceived as rabbing salt into the wounds of 2 society that claims to be
founded on Christian and democratic values. As if mach letter, each word, served to remind the reader of the hypoorisy of
nationhood, peligion, d v and sthat values of Gemasys se-called Loithalrur (guading calvare),

du Dpsin in bront of Soscmendt msr-angﬁamd-?ef-c-gr\er.m] Y. Kpessel, Couriesy;
AFEGatty Iragas; phobographc John M Dosgall

For the 100 days of documenta 14 and afterwards umill irs infamous waring down, the obellsk became a pilgrimage sie for
pro-migratiom and pro-democracy activists, a5 mmch as it became 3 meeting point and selfie-backdrop for the large Tockish,
Britream, Syrian and other migrant communities in Kasel. However, the monamant was alsn used by right-wing szmamist
growps as a metaphaorical screen an which to praject their hate. This was mest 2mously done by Germany's right-wing pamy
Alternative fiir Deutschland (AfD), whose principal political agenda is anti-immigrant and whose foandation is racist,
antisemitic and medsionis wwards Germany's Holocanit history, [n & meeting of Ksel's cultural commitbos, an AMD city
councillor said the obelisk was ‘ideclogically polarizing dissorted art” (emisselloe Kumst] = reminiscent of the Nazis" use of the
‘term 'dege-nrmbe-'in describe modern art (entartete Kumst], Indeed, this makes the ‘Macht und Nebel Aktion’ h:,ru.umun:
farferched, since the expression goes back w Adalf Hitler's Decembier 1941 decree 1o the Wehrmacht High Command thas led
o the sudden transfer of resistance fighters in occopied territories of France, Belgium and the Hetherlands bo the German
Raich, who wers them sent s0 concentration camps ar ezecwted. Caring the Buremberg trials of 154546, this command wae
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Clu Oguibe's Menumant o Stmdmung aag Bifugses [2007] wi
dismaniied =arly l:r'-‘s-:lcl:m-rhr Tolkowiirg crders by the oliy of Kassel
# L] |

Coaurtmny and p

What provcked g much tnzion, =0 many emuotions — warying from ezcitemant to rage — arsund Oypaiba's monmment,
‘besides its concepraal and aesthesic brilliance, was the fact that is was audacioes. The obelisk had the aadacity to stand on
the city's 18th-cemtury Kémigeplate, which was named after Frisdrich 1, King of Sweden and Landgrave of Hesse-Eassel, The
abalisk had v audicity 1o poim o Germasy's Achilbis hoek: the question of migeation, The obelisk had the audaciey s
reveal the Bipotry Ridden behind religious claims and democratic flags. The obeBsk had the aadadity to betray an 2sseptial
and Fundamenzal unspoken tmuth in this sonstruct called Germany: that it i & songlamuerate of tribes and peoples who fought
agalnst each other for huedreds of year. United to combar the Romazs i= the Teatobury Forest in 2CE, to form the German
Empire in 187 |, to repair the devastation of Waorld War 11 in 1945, and to reunify East and West Germany in 1990, the
country's sommen dencmimator — ite mnderlying tath, fo0 often demied - is it srangenes and plormnality, One might
say, the abelisk revealed that we are all strangers = physically, philosophdcally, spiritually. But, above all, Ognibe's abelisk
had the audacity to utter, to preach and to disseminate that most unfathomable of a1l things: love and compassian.

The sadness that selzed me upon hearing the nows of the mmeral of M for and Refugess was soan

'3

dislodged by the certitade of the illimitable potential of art - its propensaty, by or even beyond the will of its aathor, to

divalige certain truths, mysteries, things unsesn and unheard. As james Baldwin wrote in his seminal eseay The Creative
Frocess’ [1962): ‘& soclery must assume that it b srable, but the amist mast kboow, asd he mase ke os bsow, that there i
nothing stable under heaven. One cannot possably build a school, teach a child or drive a car withour taking some things for
granted, The artist sanmat and must ot take anything for granted, but must drive 15 the heart of svery answer and expose
the: question the answer hides.” With Mooumenr for Siangers and Refimgees, Ogulbe exposed several questions hidden by the

plethora of answers we find in our societies,
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i Ogarl b, Mow Mewtivmants Sonfas, P00, aorvhies on aokd-Tros sarareolour papar,
7 sfreein, aaoh T = 107 gm. Cowrtessy; the oyt pnd Galerks Kpndhofer, Visnng
pheotogrigsh: Hirwel Carreorr Lopee | buimit-dobyrgotaticon con

Tha obalisk wis laver afforded an aferdife, when in was resurrectid and memounted alongeida atber Bstorical documenta
works on Kassel's Treppensirafie in Agpril 3019, But this is just one of its many aferlives: the idea bas metamorphosed into
warying forms exploring iasuas of displacamsest and hospitalivy, Dguibes Mew Monmmenrs Seres (20200 acknowledpes
persomalities like Domenico Lucano, the former mayor of Riace and the German ship captain Carola Backete, who has been
arrested docking vessels carrying migrants — people who have pushed themsehees bepand their privileged bubhles to help
bumans — rebegees — whao am in dine need. Faced by wday's precarinuaness as we fight 1@ survive a global pandemic, works
like Mew Yord, Apni 2030 {2030} are markers and witnesses of the pains and crumbling of social infrastrectures in these

times.
Thiz esvay iv part aff a serfes an public arr shae will sppesr dn the May lorae o frios.

Jelw'n (ouige Aa senisran paiond fenam aons (0w Chywide s Mocammn m Srasgen and Hil'q_u.l, I3 Kasal Sy, ARGy Mg plw.l-p.ﬁ_l’nbﬂ
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MOUSSE 58, April 2017

Olu Oguibe and Bonaventure Soh Bejeng Ndikung in conversation
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MOUSSE 58, April 2017
Olu Oguibe and Bonaventure Soh Bejeng Ndikung in conversation
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